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EW-00-4- KN — Charles “Charlie” Manghis — Scrimshander, Nantucket

Charlie is a rare find! In 2ll my years doing fieldwork in Massachusetts, I have come
across few traditional craftsperson as talented, committed, articulate and enthusiastic
about his craft than Charlie Manghis. It was a treat and a pleasure to interview him.
Charlie is 2 scrimshander—his efches nautical scenes on pieces of ivory or whalebone. In
the thirty years that he has been working full time as a scrimshander, he has produced
over 2,000 pieces of artwork. His work ranges from small pieces, such as a belt buckle, to
very large tusks. During our interview, he showed (and I photographvd) several

extraordinary pieces.

ecause of his reverence for tradition, Charlie is in contact with the curatorial staff of
both the New Bedford Whaling Museum, and especially, the Kendall Whaling Museum
of Sharon, MA for which he has done much restoration work. Not only doss Charlie
check the documentary and historical sources for his ideas, scenes, and techniques, he
also visits places in which scrimshaw and whaling tzke a part, including Hawaii and the
South Pacific.

He works out of his home in a basement studio. Though he doesn’t have far to travel for
his work, he szid, “I find it a pleasure to come to work every day!”

Charlie would be interested in participating in an apprenticeship program. He would be
an excellent candidate for such a program since it is hard to learn the skills he has and he
would be interested in passing them on.



